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FIG. I. ROMAN SARCOPHAGUS, CONTEST OF THE MUSES AND SIRENS 



DEPARTMENT OF CLASSICAL ART 

THE ACCESSIONS OF I9IO 

THE acquisitions of the Classical 
Department made during the 
current year have been tempo- 
rarily placed on exhibition in 
Gallery lo. It will be remembered that the 
1909 accessions were similarly displayed 
here at the beginning of the year. The 
gallery contains the Boscoreale frescoes, 
which, however, only occupy the wall 
spaces, leaving the floor free for these 
exhibits. The acquisitions now shown do 
not represent the total of this year's 
purchases, as a few pieces of great im- 
portance have not yet been shipped. 
The consignments, so far received, consist 
of eleven marbles, seven bronzes, one silver 
handle, twenty-one Greek vases, an Arre- 
tine bowl, a glass urn, nine gems, three 
terra-cotta figurines, and a collection of one 
hundred and twenty-nine Tarentine terra- 
cottas of varied character. The more im- 
portant pieces will be described at greater 
length later in the Bulletin; but a general 
account of the collection and short descrip- 
tions of the minor objects which will not 
again be mentioned are given in this article. 
Among the marbles, the two most im- 
portant are a large Greek head of a young 
goddess, and a Roman sarcophagus with 
reliefs representing the contest of the 
Sirens and the Muses. These two are 
described in detail in the following article. 
The other sculptures are a draped female 
figure, over life-size, of Greek workman- 
ship, belonging to the beginning of the third 
century B.C.; a small Greek head of a 



youth wearing a fillet, in the style of Sko- 
pas; a small Praxitelean head of Aphrodite; 
a female head of fourth-century type but 
Roman execution, of which the crown in- 
cluding the hair was done in a separate 
piece and is missing; and a fragment from 
a replica of the well-known relief of Aphro- 
dite persuading Helen to join Paris, the 
best copy of which is in the Naples Mu- 
seum. Our fragment represents only the 
little figure of Peitho (Persuasion), who is 
sitting on a pillar and looking down on the 
scene below. Of the Roman period are 
a life-size portrait-head of a girl, of the 
Antonine age; a small portrait-head of a 
bald old man in high relief, of rather bat- 
tered surface, but of fine realistic treatment; 
and a small figureof a dead kid, lying with 
its legs tied together. A splendid example 
of Roman decorative art is a marble pilas- 
ter, decorated with a rich design in relief 
similar to that in the Villa Medici, Rome 
(cf. our cast No. 1316). 

The bronzes consist of two pairs of 
horizontal vase-handles decorated with 
garlands and masks of Seilenoi; a simpu- 
lum, or ladle, of graceful shape, undeco- 
rated except for the heads of ducks which 
terminate the handle; a foot of a vessel in 
the form of a goat's head and lower part of 
leg combined; and a gold-beater's block on 
which are twenty-one dies for small orna- 
ments on various parts of its surface. Of 
great charm is a little silver handle, ending 
above in the fore part of a panther and 
below in a lion's mask. 

The vases acquired this year form a 
particularly interesting lot. They will be 
described at length later, and are here 
merely enumerated: one large Mycenaean 
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vase with horizontal handles; eight Dipy- 
lon vases of various shapes; two black- 
figured Ionic vases; a black-figured onos, 
with a scene of women working wool ; a red- 
figured hydria in the style of Onesimos, 
representing Theseus and an Amazon; a 
red-figured psykter in the style of Smikros, 
with athletic scenes; a red-figured krater, 
with a young warrior departing for battle; 
a large black stamnos on which the sole 
decoration is a small red-figured lion on the 
shoulder; two white Athenian leky thoi, one 
with an Amazon, the other with the usual 
representations of mourners bringing offer- 
ings to a tomb; several fragments from a 
large Apulian vase; a black kylix in the 
center of which is a facsimile of a Syra- 
cusan coin with the goddess Persephone; 
and a late Greek lekythos in the form of a 
woman running. It is particularly satis- 
factory that our collection is enriched by 
some examples of early Greek vases, which 
are as yet very poorly represented in this 
Museum, and it is gratifying that the eight 
new Dipylon vases are splendid specimens 
of that style and also exceptionally well 
preserved. 

An important acquisition is a beautiful 
Arretine vase signed by Tigranes and 
decorated with reliefs representing four 
"kalathiskos" dancers and two satyrs 
playing the double flutes. It will be re- 
membered that two years ago the Museum 
acquired three remarkable Arretine moulds 
(described at length in the Museum Bul- 
letin, July, 1909, p. 124). This is our first 
example of an actual vase, cast from such a 
mould. Of Roman date is also a remark- 
able urn of purple agate glass, decorated 
with medallions of lions' heads and clusters 
of grapes in relief. It is in an excellent 
state of preservation, including even the lid. 

Only three terra cotta figurineshavebeen 
acquired this year: an old nurse with a 
child, a girl carrying a bouquet, and a seated 
young woman, of specially fine execution, 
all three of Tanagra type. A collection of 
miscellaneous terra cottas from Tarentum 
includes several interesting pieces, such as 
Medusa masks of various periods, reliefs, 
moulds, and weights. 

The nine gems (exhibited in the Gold 
Room) are of special importance, several of 



them being well-known pieces of the fa- 
mous Marlborough Collection. They con- 
sist of a cameo of a head of Alexander the 
Great, in blue turquoise superimposed on 
black paste and set in a beautiful enam- 
eled gold ring of the Renaissance period. 
A sard intaglio of the Augustan period rep- 
resenting a female bust, signed by the artist 
Gnaios (Tvacov) and set in a gold ring of 
the eighteenth century. A Roman in- 
taglio of sard, a so-called gryllos, repre- 
senting a female head conjoined with two 
Seilenos masks (cf. Sale Catalogue of the 
Marlborough gems, p. 114, No. 662). A 
Roman intaglio of nicolo representing a 
Roman portrait-head, with a caduceus and 
a tortoise in the field (cf. Sale Catalogue 
of the Marlborough gems, p. 91, No. 521). 
A Roman cameo, of sardonyx, representing 
a seated Harpokrates holding a cornucopia, 
the whole mounted on an enameled slide 
{cL Sale Catalogue of the Marlborough 
gems, p. 51, No. 283). A cameo of sar- 
donyx, set in a modern ring, representing a 
dead Amazon being supported by her com- 
rade, with a horse standing by (cf. Sale 
Catalogue of the Marlborough gems, p. 60, 
No. 326). An unmounted Roman cameo 
representing Victory driving a two-horse 
chariot. A massive gold ring with large 
bezel, on which is engraved a head of 
Herakles. A glass paste with a female 
head, three-quarters front, white on purple 
ground. 

G. M. A. R. 

TWO ANCIENT MARBLES 

THE most important acquisition 
of the Classical Department dur- 
ing the year is the beautiful 
Greek head shown in figs. 2-4, 
which as an illustration of the principles 
of Greek sculpture at its greatest period 
is also the most important object in the 
collection at the present time. It is con- 
siderably larger than life-size, the length 
of the face being 9X inches (24.1 cm.) and 
the total height of the piece 21^ inches 
(55.3 cm.). The marble is of a Greek 
variety, coarser in texture than Pentelic, 
but lacking the translucent quality of the 
best Parian. It has a beautiful, creamy 
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